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TO THE VALKYRIE. 

(New York Sun.) 

Oh, English yacht. 
Oh, English yacht, 
Great Scacht ! 
But you've gacht 
A swacht 

In the neck; nacht 
To say three swachts; 
And your lacht 
Is nacht 

A happy one; you' to gacht 
To brace up or go to pacht; 
That'* whacht! 
It's racht 

To say that you will nacht 
Learn by experience; whacht 
Are you here for? you're sacht 
In your way, it's true, but nacht 
Beyond redemption. You've gacht 
To drop a centerboard in the slacht 
To wipe out the blacht; 
Then whacht 
Will be your lacht 
We wacht 
Nacht! 



OLD-TIME BANJOISTS. 

Prior to 1843 banjo as a musical in- 
strument was in a primitive state, and 
banjo players were not of the highest 
grade of ability. The first* banjoist we 
may mention as coming into prominence 
about this time is Joe Sweeney, w% ac- 
quired a great reputation as a soloist v on 
this instrument. Then ciane Earl Pierce, 
quite a noted comic artis'rf* and connected 
with E. P. Christie's minstrels for many 
years. He afterwards went over to Eng- 
land and played before tie crowned heads 
and nobility, dying thei$. He was prob- 
ably the best of all banjo players in his 
time. Another noted placer was Tom 



Briggs, a trie-rough gentleman and brilliant 
performer. After him came J. H. Ryder, 
a great banjoist and bass singer, and then 
George H. Coes, Frank B. Converse, Tom 
Vaughn and John Savori. They were the 
first to introduce harmony on the banjo, 
or "picking," as it was called. Banjo 
playing in those days was not as now. 
Then the thimble or stroke style was in 
vogue, a very difficult art to grasp for the 
reason that the necessary combination of 
thumb and finger had to be severely taught. 
Many gave it up and went to 46 picking" 
the banjo in guitar style. 

Coming down to 1850 banjo playing took 
an upward start, and players began to har- 
monize more, and play the banjo guitar 
style. Foremost among these was F. B. 
Converse, considerably the best banjoist in 
the country at that time, afterwards with 
Christie's and Bryant's minstrels. He is 
now living in New York city, engaged in 
manufacturing and teaching tne banjo, the 
best people in the metropolis being his 
patrons. Hi Rumsey, of Rumsey and New- 
comb's minstrels, a somewhat eccentric 
genius, was considered a great player and 
made much of the banjo solo, becoming 
quite celebrated. Frank White was an- 
other great player, as were Huntley and 
Charley Fox in the 50's. Then came 
Horace Weston, the colored player, who 
was unquestionably one of the great artists, 
being a thorough musician, playing both 
the guitar and violin equally well. The 
Dobson Family acquired its reputation 
about this time,being noted, however, more 
as trick players than as thorough musi- 
cians. E. M. Hall, now of Chicago, fol- 
lowed soon. He was a close student aryl 
hard worker, devoting all his time to hfs 
profession, and for years has ranked among 
the greatest players in the countftfc G. 
Swain Buckley should also be mentioned 
in this category. Such names as these 



! were stars in the firmament of old-time 
banjo players. Of more recent banjo 
leaders more anon 

Turning now to California, that great 
center of minstrelsy during and after the 
I days of '49, and we find such exponents of 
, the musical art as Charley Rhodes, Jake 
Wallace, Tommy Bree, Charley Morrill 
and Frank Medina, all great cards in their 
day, though each and all were ranked 
by that great artist, Frank B. Converse. 
Rhodes acquired great popularity through 
'his banjo solo, "The Days of "'49," and 
he alone could render this ; all others were 
imitations. George H. Coes was among 
the old-timers in those days, going first to 
( the Pacific slope in 1852, and returning in 
1870. He visited California again in 1876, 
remaining for five months. Coes was 
stage manager in Tom Maguire's famous 
company for a considerable time and a 
performer for years. The company made 
its headquarters in San Francisco, with 
regular trips to the mountains during the 
mountain season, which was during the 
months of May, June and July. He was 
also one of the founders of the famous 
San Francisco minstrels. During his en- 
gagement with Maguire George Christie 
\ joined the company. The company played 
a brilliant six months' engagement, leaving 
j San Francisco December 20, 1858, for a six 
j weeks' appearance in New Orleans, going 
, from there to Natchez, St. Louis, Chicago, 
j Indianapolis, Louisville and Pittsburg. It 
opened in New York May 9, 1859, with the 
nnest minstrel troupe ever seen in that city 
before or since. The New York Clipper of 
that time gave a detailed story of the 
engagement, and is interesting reading 
Hooley, formerly of Hooley's Theatre, 
Chicago, recently deceased, was Maguire's 
manager, and brought Christie out. Among^ 
the principal characters were *' Master Eu- 
gene," a great female impersonator, George 
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W. Giifnn, Napier Lothian, now the or- 
chestra leader at the Boston Theatre, 
Charles Koppitz, i4 Sher" Campbell and 

George H. Goes. 



THE NEW SYMPHONY DIRECTOR. 

Herr Emil Paur, the new director of the 
Boston Symphony Orchestra, made his initial 
bow in that capacity before a Boston audience 
on Friday, Oct 13. His reception Was not only 
hearty, but enthusiastic prolonged applause fol- 
lowing the finale of the several numbers, and the 
closing selection. In some degree, of course, 
this was due to the sympathy which a Boston 
audience is always ready to extend under such 
circumstances. As time wears on the spirit of 
criticism will naturally become more manifest, 
but it is safe to say that the new director has 
made an impression which presages success 
and a substantial popularity. In mode and 
manner, however, Herr Paur is the antithesis of 
his popular predecessor, Herr Nikisch. Where 
the latter was quiet and easy in his action, the 
former is nervous, energetic and constantly 
active. He holds his orchestra thoroughly in 
hand, following them closely, and by gesture 
very frequently indicating what he wants from 
this or that player. During the intermissions 
he is apparently constrained and ill at ease, but 
when these are over he is himself again and 
thoroughly absorbed in his work. Earnestness 
and absorption in his art are prominent charac- 
teristics, and while undoubtedly anxious to win 
success and popularity, he does not appeal for 
these by any stage arts or artifices, but through 
the results he endeavors to obtain. 



AMERICA'S MUSICAL FUTURE. 

Alexander Guilmant, the great organist, who 
is now making a tour of the United States, 
thinks and observes as well as plays. He has 
formed decided opinions on this country and on 
its people, and expresses them as follows : 

"lam perfectly convinced that music will be 
developed to a degree of undreamed beauty at 
some future period in America and by the 
Americans. Why should it not? The Ameri- 
can temperament is essentially poetical. That 
is, perhaps, an astonishing assertion, but the 
proofs of it are continually before our eyes. 
The most commonplace process of manufacture 
is seen by the American in a new light, and in 
the crucible of his imagination is entirely trans- 
formed. His inventive genius — that is, the 
consecrated expression — is called into play by 
the most insignificant object. The world had 
been going on for a long time before an Ameri 
can, seeing the needle, thought that the hole 
was bored at the wrong end, and the sewing 
machine was invented. A man only thinks 
original thoughts whose brain is, if I may use 
the expression, on fire, and everything is pre 
sented to that man's imagination in a novel 



manner. In other words, he is a poet. Inven- 
tive genius applied in that direction is practical 
poetry, for poetry is only the presentation of an 
old truth, or idea, in an original manner. When, 
therefore, the course of time shall have so 
organized the pressing necessities of life in 
America that they are provided for with the 
mechanical regularity that obtains in Europe, 
that same inventive genius that has placed 
America at the head of mechanical science will 
seek an outlet in a new direction. It will be 
applied to the arts, and a strikingly original 
and beautiful school of music, painting, sculp- 
ture, and literature must result." 



MUSICAL TALENT. 
"If a person is not musical," writes H. R. 
Hawes, with a great deal of truth, «« piano-forte 
instruction after a certain point is only a waste 
of time. It may be said : 4 Suppose there is 
latent talent ? ' To this we reply that, as a 
general rule, musical talent develops early or 
not at all. It sometimes, though very seldom, 
happens that a musical organization exfsts with 
a naturally imperfect ear. In this*case it may 
be worth , while to cultivate the ear. But when 
the ear is bad and there is no natural taste for 
music, we may conclude that the soil is sterile 
and will not repay cultivation. 



MYSTERIOUS MUSIC. 

An account of a mysterious buzzing 
sound that is frequently heard in Skookum 
Bay, which is now going the rounds of the 
papers, reminds us of a still more mysteri- 
ous sound that is heard during the summer 
months, and always just before sundown, 
on what is called Big River, in Mendocino 
County, Cai. Another strange coincidence 
is that the locality near which the sound is 
heard to best advantage in both cases has 
the same name, viz., Cape Horn. 

The sounds in the Big River case re- 
semble the sweet strains of band music 
heard plainly, though apparently from a 
great distance. It is impossible to locate 
the direction from which these sounds pro 
ceed, as when several persons are listening 
at once some will hear it from the air above, 
some from the water below, and some from 
the shore on either side. Many learned 
and scientific people have striven at differ- 
ent times to investigate this strange phe- 
nomenon, but though the sounds have been 
heard for many years, the mystery remains 
as great to-day as at the beginning. — Wil- 
lapa Post. 



Look out for the red wrapper on 
your Gazette. If it has one your sub- 
scription empires with this number 
and should be renewed at once. 



STAGE NERVOUSNESS. 

To many who are not public performers, the 
idea of being nervous when playing, seems ab- 
surd, says George Brayley in the Musical En- 
terprise. But, nevertheless, it generally accom- 
panies a sensitive organization. We may feel 
inclined to smile when we hear a pianist confess 
that during her performance her feet trembled 
so that she could not find the pedal of the 
piano, or a violinist whose knees shook so that 
he could not find a single harmonic tone ; but 
many artists have shared the same fate. 

Chopin said that in public concerts he could 
reproduce but a shadow of what he performed 
when alone. Ferd David, the great violinist, 
once dropped his bow from his trembling hand, 
although he had just played in his accustomed 
masterly manner, and when he was much ex- 
cited was unable to produce a good staccato* 
Patti says that she always feels anxious when 
she has to sing something new, no matter how 
much she may have studied it. 

If Jenny Lind received a visitor on the day 
she was to sing, she would enter the room with 
her notes in her hand, sit down and converse in 
an easy manner. In a short time, however, she 
would grow uneasy, rise and hum to herself, sit 
down again and take up her notes, become ab- 
sorbed in them for a moment, and as suddenly 
take up the thread of the conversation where it 
had just been interrupted. 

One can see that often public performers have 
not only their music and audience to contend 
against, but also themselves. 



Th^gymphony Society, of New York, 
wrll §f^n its sixteenth season on Nov. 1 1 , 
in Music Hall, that city. 




Mr. Frank Z. Maffey is meeting with de 
served success in Indianapolis as teacher 
of the banjo, mandolin and guitar. His 
studio is at 619 North Illinois staeet. 

Miss Margaret, daughter of Ex-Gov. 
Long has been chosen manager of the 
Smith College Banjo Club. 

The Boston Ideal Banjo, Mandolin and 
Guitar Club have issued a new and costly 
half-tone lithograph, which is original in 
design and beautiful in finish, eclipsing any- 
thing previously gotten up in this line. All 
the likenesses are excellent. 

The new Lansing Banjo is receiving 
praise from all sides for its fine tone. It 
is £ shandsame instrument, too, and its 
finish, while not pronounced, is in the best 
of taste. ft 

The Ideals left Monday, Oct. 30, on a 
week's concert trip in New York and Penn- 
sylvania, under tjie management of the 
Star Bureau of |ew York. It made its 
initial appearance at Flushing, L. I., and 
flushed with i*s success there went on to 
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conquer, appearing at Long Branch, N. J., 
Tuesday, Oct 3 1, Bloomsburg, Pa., Wednes- 
, day, Nov. i, Scranton, Pa., Thursday, Nov. 
2, and New York City, Friday, Nov. 3. The 
Gazette will have a full report of the trip 
in its next issue. A 

D. S. Dickinson, the well-known orches- 
tral leader and teacher of mandolin and 
violin at Binghamton, N. Y., has recently 
associated with him, Mr. Horace R. Mable, 
one of the most artistic guitarists and ban- 
joists in that state. Their new studio is 
conveniently located, and handsomely 
fitted up. Large photographs of many of 
the prominent mandolin, guitar and banjo 
soloists and leading clubs, adorn the walls, 
and an extensive library of musical works 
indicate that they keep fully up with the 
times in all that pertains to their line of 
work. Both gentlemen are known as care- 
ful teachers, of long experience, the best 
evidence of which is their pupils them- 
selves. Their new card will be found in 
our teachers' directory. 

The L. B. Gatcomb Co. has just re- 
ceived some sample copies of new music 
published by Stephen Shepard, Paterson, 
N. J. Mr. Shepard knows something 
about what good music is, having had long 
experience in the business and these, his 
latest publications, are no deterioration in 
the quality of music published by him. 

"The Advance and Retreat of the Sal- 
vation Army" is one of the selections being 
played by the Boston Ideals this season 
which has created much enthusiasm. 
They will also add to their carefully 
selected repertoire Gregory's L'Infanta, 
one of the finest banjo marches ever written 
and sure to win a high place in public favor, 
iney are also working up the " Cocoanut 
Dance " by Herman. 

The Beacon Guitar and Banjo Club was 
a leading attraction at the entertainment 
m Union Hall, Cambridgeport, Tuesday 
evening, Oct. 24, in aid of the Cambridge 
Dispensary, and were cordially received. 
Messrs. Good and F. Burnham of the club 
also appeared in a pleasing banjo duet. 

The Amphion Banjo, Mandolin and 
Guitar Club is doing good work under 
the instruction of Mr. G. L. Lansing 
Messrs. Small, Onthank, Burns, Robinson 
and Hersey constitute the personnel. 

Prof. Thomas Nichols of Syracuse, N. Y., 
is doing yeoman's work in keeping the 
banjo to the front in that city. Success to 
his efforts. 

Fred T. McGrath is teaching the banjo 
in Gloucester, Salem and Boston, and is 
meeting with gratifying success. 

Mr. B. E. Shattuck, of the Ideals, will 
make a weekly visit of instruction to New- 
buryport when the club's engagements do 
not prevent. 

Mr. G. L. Lansing has been making 
arrangements for the M. I. T. (Mass. In- 



stitute of Technology) Banjo and Guitar 
Club, the Wellesley Batijo Club and the 
Harvard Annex (Ladies') Banjo Club. 

The M. I. T. Banjo and Guitar Club 
will be re- enforced this year with the addi- 
tion of three new members, Morgan, Slavin 
and Raymond Price, all competent players, 
which will much increase its volume, the 
lack of which was the only criticism this 
popular organization met with last season. 
It will continue under the able manage 
ment of Mr. George Shepherd. The Tech- 
nology boys will appear in Music Hall the 
evening of November 15, in conjunction 
with the Comedy Club minstrels. 

Mr. A. C. Robinson continues to add to 
his pupils, to whom he imparts a systematic 
instruction in the principles of the guitar 
and mandolin at his rooms at 58 Winter 
street. 

Mr. Robert M. Holmes, of Plymouth, 
showed his enterprise and good judgment 
in re-engaging the Boston Ideals this sea- 
son. The Plymouth musical public know 
a good thing when they see it. The Ideals 
played there the evening of Wednesday, 
Oct. 18, an account of which appears else- 
where. 

Mr. Mart Dow, the humorist, who ap- 
pears so often before the musical public in 
connection with banjo, guitar and mandolin 
clubs, has returned from the World's Fair 
much benefited by his trip. 

Gad Robinson has written a new song 
"Fash ion/' which is destined to * k catch on" 
to popular favor. The Ideals will include 
it in their season's repertoire. 

Mr. Edward Jones, of Fresno, Cal., in 
renewing his subscription to the Gazette 
sends quite an order for banjo and guitar 
parts, which shows that business is lively 
with him. He writes that he has organized 
a banjo and guitar club, and is making 
ready for the winter season. 

Mr. E. H. Johnson, of Peoria, 111., writes 
the Gazette that he has resumed teaching 
after having been out of business for a 
year and intends to make business lively 
for the winter. In renewing his subscrip- 
tion he says he can't keep house without 
the Gazette. Here's wishing you luck, 
Bro. Johnson. 

The Apollo Banjo and Guitar Club 
have commenced their season under the 
able direction of Arthur H. Plante, who is 
also engaged to organize a mandolin and 
guitar club in Cambridge. A good season 
may be looked for. 

Mr. P. C. Shortis, the well-known banjo- 
ist, was tendered a reception Friday even- 
ing, Oct. 20, at the residence of Mr. John 
Murphy, 21 Belden street, Dorchester. 

4 1 Andy'] Leavitt, the oldest living banjoist 
in the United States, and who at 72 years 
of age is one of the most lively and ggnial 
personalities in Boston, was the guest of 
the Newspaper Club at its monthly dinner 



at the Tremont House, Friday, Oct. 20. 
During the evening he gave an exemplifica- 
tion of negro minstrelsy in the olden times, 
his rendition of plantation melodies, with 
banjo accompaniment, being heartily re- 
ceived by the newspaper men. 

Mr. Ei Pritchard, the banjo, mandolin 
and guitar teacher of 1662 Third Avenue, 
New York, writes the Gazette that busi- 
ness has been very good with him. Mr. 
P. does not profess to be a "simple method'* 
teacher, but does claim to have turned out 
a large number of good note readers. He 
compliments the Gazette for the good it 
has done for teachers, for which we ask 
him to accept our thanks. 

Mr. P. W. Newton, the banjo, mandolin: 
and guitar teacher of Toronto, Can., is- 
"holding, up his end" in instruction ori 
these instruments, in that Canadian me* 
tropolis. His address is 112 Sherbourne 
street. 

The Tech boys made a hit at the 50th 
performance of the Prince Pro Tem, at 
the Boston Museum, Tuesday evening, Octi 
24. They got a fine send-off from thepress^ 
as did Mr. G. L. Lansing for his able pre- 
paratory work. The M. I. T. boys are 
contemplating a trip through Maine, among 
other work. 



Look out for the red wrapper on 
your Gazette. If it has one your sub- 
scription expires with this number 
and should be renewed at once. 




Several elegant obituary notices referring 
to prominent citizens who have recently 
flickered are crowded out this week owing 
to a plethora of circus advertisements. 
We trust the friends of the deceased will 
catch on and excuse us.— Mt. Vernon 
News 

''That was an awful mistake Blinkers 
made with his World's Fair souvenirs." 
"What was it ?" 

" He put a piece of petrified wood in his 
lunch box and ate it for a rye bread sand- 
wich. — N. Y. Press. 

"Sell you a nice alligator bag for $3," 
said the gentlemanly clerk to Uncle Isom, 
who was trying to buy a valise. 

"What on airth do I want with an alli- 
gator bag," asked the old man. u I ain't 
goin* to Florida, I'm goin* to Chicago." 
— Indianapolis Journal. 

Speaking of artists, it takes a rich man 
to draw a check, a pretty girl to draw at- 
tention, a horse to draw a cart, a porous 
plaster to draw the skin, a toper to draw a 
cork and a free lunch to draw a crowd. 
—St. Botolph. 
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The constant drop of water 

Wears away the hardest stone, 
The constant gnaw of Towser 

Masticates the hardest bone; 
The constant cooing lover 

Carries off the blushing maid, 
And the constant advertiser 

Is the one who gets the trade. — Exchange, 

The moral of this appreciative bit of 
verse is obvious, and the Gazette calls 
attention to the fact that it is one of the 
best mediums for manufacturers, publish- 
ers and teachers. Advertise in the Ga- 
zette. 



The New York Herald, of Sept. 8, con- 
tains a pertinent and strongly worded article 
on the international copyright abuses, in 
which it urges Congress to appoint a 
committee to investigate the practices of 
foreign publishers under the law. It em- 
phasizes the fact that Congress never in- 
tended to protect them, and calls attention 
to the fact that, under the ambiguity in 
the statute which allows foreigners to ob- 
tain copyright on other publications by de- 
livering to the Librarian of Congress two 
copies printed here, they are violating the 
spirit of the law. 

The Herald's view is undoubtedly the 
right one, and prompt action by Congress 
in amending the statute will prevent further 
damage, and the necessity ot the interven- 
tion of the courts as in the case of the 
alien contract labor law. 



The Gazette of this issue contains an- 
other article of reminiscences from that 
veteran among old-time banjoists, George 
H. Coes. What he doesn't know about the 
early days of the banjo and early banjoists 
is not worth knowing, and we hope to give 
our readers more in this line, both from 
him and other veterans. 



in this respect, would recommend the 
guitar and mandolin as being excellently 
adapted for such purpose The banjo, 
however, we presume, must be tabooed. 



The Musical Visitor in a recent issue ad 
vised the introduction of such instruments 
as the guitar and mandolin into the Sunday 
School, in order to utilize all the musical 
talent available, and create an interest. 
We agree with the sentiment that the devil 
should not be allowed to have all the good 
instruments any more than all the good 
tunes, and if there is to be any innovation 



We want to call the especial attention 
of music dealers and teachers to the musi- 
cal publications just issued by the L. B. 
Gatcomb Co., which are of marked excel- 
lence, and sure to make a hit. Both are 
by Mr. George L. Lansing. One is the 
4t Carnival of Venice," with variations, 
which he has often played in solo, but 
which has been arranged by him with new 
and artistic effect. The other, "Oriella 
Polka" is a gem of a composition of its 
kind, sure to "catch on.*' It will be played 
as a duet this season by Messrs. Lansing 
and Shattuck. Add these pieces to your 
list at once. 



W r e call attention to the advertisement of 
the L. B. Gatcomb Co., which appears 
elsewhere, regarding the rare inducements 
offered for the purchase of a few first-class 
banjos at a greatly reduced price. Don't 
fail to read it. 



MUSICAL WORLD. 

E. W. Lane, of the Waltham church or- 
gan factory, Waltham, has been awarded 
the contract for the organ for the Park 
Congregational Church, of Worcester. The 
organ is to have two manuals, 30 pedals, 
25 registers, 6 pedal movements, and over 
a thousand pipes. 

The Tremont Glee and Mandolin Club, 
of New York, has reorganized, with the 
following members : J. A. Ryan, first 
tenor; J. W. Ryan, second tenor; C. V. 
Lansing, baritone ; W. H. Learned, bass ; 
F. H. Jones, first mandolin, manager ; F. 
A. Roda, second mandolin; C. J. Lund, 
third mandolin, secretary; J. M. Harding, 
guitar; Frank N. Mandeville, piano, direc- 
tor. 

Thomas J. Quinn, the manager of the 
New York wareroom of the New England 
Piano Company, died on Friday, Oct. 6, 
after a severe illness, at his residence in 
Brooklyn, at the age of 50. A widow and 
three children survive him. Mr. Quinn had 
been in the service of the New England 
Piano Company for some twelve years. 

The Temple Quartet are engaged to 
appear in the Brooklyn Y. M.C.A. course, 
Nov. 2 j * 

Madame Patti sailed from Liverpool on 
Oct. 28, by the Lucania for her farewell 
tour of the United States, under Marcus 
R. Mayer's management. The season will 
open in New York, Nov 9. 

Mr. Walter Damrosch has returned to 
the United States, after a three month's 
stay in England. He is at work on the 
programs for the Symphony Society con- 
certs, of New York, to be given during the 
coming season, and will include therein a 
number of interesting novelties brought 
from the other side. 



Mme. Christine Nilsson has given £1000 
towards founding a hospital for the cure of 
throat diseases in France. This is the 
result of a vow made in the great prima 
donna's girlhood, following a painful attack 
of croup for which she was carefully treated 
in a hospital. 

A memorial to Jenny Lind is to be placed 
in Westminster Abbey, London. 

Edith Smith is the name of a 15-year-old 
American girl who has made her debut in 
France as a violinist. She is being highly 
praised. . 

Alexander Guilmant, the great organist, 
says that Americans are among his best 
pupils, and specially mentions Philip Hale, 
of Boston. 

The Stonewall Band of Staunton, Va., 
was one of the recent attractions at the 
World's Fair, when it had a fortnight's 
engagement. This band is the successor 
of the famous military band atrached to 
Stonewall Jackson's Brigade, and which 
was allowed by Gen. Grant at Appomattox 
to return home with all its instruments. 
The organization has never been lost, and 
to-day it has several veterans among its 
members. 

Bandmaster D. W. Reeves will be suc- 
ceeded by Victor Herbert as director of 
Gilmore's Band. Mr. Herbert was for- 
merly 'cellist and assistant conductor of 
Theodore Thomas' Orchestra, and later in 
Anton SeidFs orchestra. He also has a 
high reputation as a composer. 

M. Charles Gounod, the eminent com- 
poser, died in Paris Wednesday Oct. 18, 
having for 48 hours laid in a comatose con- 
dition from a stroke of apoplexy. He was 
a Parisian by birth, the date of which was 
June 17, 1818,' and was reared amid the 
best musical influences. He was educated 
under the best masters. His future suc- 
cess was overshadowed from the first, and 
he learned the intricacies of the musical 
art with exceeding rapidity. Honors, how- 
ever, were not showered upon him, and his 
earlier career was one of slow recognition. 
His great production, upon which alone 
his fame might securely rest,is his "Faust." 
His reputation will chiefly rest on his lyri- 
cal productions, though as a symphonist 
he had few superiors. 



CONCERTS. 



The testimonial concert to Miss Neilie Eibel, 
at National Hall, Maiden, Wednesday evening, 
Oct. 18, by the Boston Ladies' Symphony 
Banjo, Mandolin and Guitar Club, of which 
Miss Eibel is a member, and other talent, was 
a success in every particular. The audience 
was a good-sized one and appreciative of the 
entertainment given. Miss Eibel appeared 
twice in solos on the banjeaurine and was 
warmly greeted. The program also included a 
mandolin solo by Miss Dasa Harmon, the qlub 1 s 
director, cornet solos by Mr. Ed Frazer, guitar 
solos by Miss Frances Fellows, trombone solq 
by Miss Lenna Howe, a Vocal selection by Miss 
F. Turner, humorous " selections by Mr. E. J; 
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Elton and readings by Miss Howe, all of which 
were well received. 



That invincible trio of musical instru- 
ments, the banjo, mandolin and guitar, 
scored a big hit on Thursday, Oct. 5, in St. 
Paul, at the entertainment of Co. D, Min- 
nesota National Guard, the armory contain- 
ing a representative audience of fully 1500 
people, despite the inclement weather. The 
mandolin quartet, consisting of Messrs. 
John Ryder, C H. Ryder, E. Skoog and S. 
Skoog, were heartily encored, and Messrs. 
Edwin S. Davis, Eddie Pardee and Julius 
Grosse, as a trio with the banjos and guitar 
met a warm reception. The feature of the 
musical program, however, was the banjo 
playing of Mr. Davis, according to the 
local papers, whose masterly skill on that 
instrument brought out storms of applause. 
The "Darkey's Awakening," * * Darkey's 
Dream," "On the Road," and «• Purling 
Brook Waltz," were some of the selections 
which helped capture the audience. 



The Langwood Banjo, Mandolin and 
Guitar Club has begun what promises to 
be a lively season, making its third appear- 
ance at North Abington, Wednesday eve- 
ning, Oct. 25, in connection with Leland 
T. Powers, the impersonator. Its first 
concert was at Ipswich, Friday Oct. 20, 
and it gave a second in the Medford Opera 
House on Monday, 23d ult., Miss Grace 
A. Norwood, reader, and Mr. Wm. H. 
Rose, tenor soloist, assisting. Apprecia- 
tive audiences greeted them at all these 
places, and the press notices have been 
very complimentary. The personnel of 
the club includes Mr. Edward A. Grout 
1st banjo, Miss Josephine Byron 2nd banjo, 
Miss Katherine Laureat guitar, and Mr. 
Robert W. Hull mandolin. 



Mr. A. A. Farland gave his concert at 
Scranton, Pa., Y. M. C. A. Hall, Friday 
evening, Sept. 29, with a strong local sup- 
port, including Morse's Mandolin and 
Guitar Club, the Schubert Male Quartette 
and Art Morse and George Carr in duets 
on mandolin and guitar. The entertain- 
ment was under the management of Mr. 
Carr. Of Mr Farland's playing the Scran- 
ton Tribune said : 

"It is pretty safe to say that no one 
present ever before understood the possi- 
bilities of the banjo, as performed by Mr. 
Farland. His playing was marked by rare 
execution and ^excellent expression. His 
rendition of Mendelssohn's concerto op. 
64, Allegro Molto Vivace, a composition 
that is much too difficult for many first-class 
violinists, was a marvellous exhibition of 
fingering." 

The Morse Mandolin and Guitar Club 
of Scranton, Pa , gave its first concert of 
the season in Mear's Hall, West Side, that 
city, Tuesday evening, Oct. 17, in the 
presence of a large and appreciative audi- 
ence. The opening number, the " Ideal 
March/' rendered by the consolidated 



clubs, twenty members, including the 
Apollo and the Elite Clubs, under the 
leadership of Mr. George Carr, put the 
audience en rapport and the entire pro- 
gram was warmly received, as it deserved 
to be. Among the talent assisting were 
the Apollo and Elite Banjo and Guitar 
Clubs. The features included "Glynn's 
Grand March," solo by Mr. Carr and a duet, 
"The Darkies' Patrol," by Messrs. Carr 
and McLaughlin. 



The Boston Ideal Banjo, Guitar and Mando- 
lin Club gave one of the best entertainments of 
the season in the Institute course, Tuesday 
evening, at the Prospect Hill church. Nearly 
every number was encored, and the large audi- 
ence expressed regret when the last echo of the 
pleasing minstrelsy died away. The artists 
were G. L. Lansing, A. D. Grover, B, E. Shat- 
tuck, L. H. Galeucia and A. C. Robinson. All 
were good singers and equally skilled in touch- 
ing the strings of various instruments. 

Mr. Lansing was the vocalist par excellence, 
and his banjo selections were exceedingly good. 
One of the best numbers was the ** Patrol of the 
Salvation AFmy." The music was first heard 
at a distance, and then came nearer with the 
sound of tambourines and singing, vanishing at 
last with an admirable diminuendo. The clus- 
ter of popular songs, which happily omitted 
* 4 After the Ball,' 1 and the dance imitations in 
the «« Minstrel Echoes" were especially good. — 
Somerville Citizen, Oct. 20. 



The following is from the Plymouth Free 
Press on the concert of the Boston Ideals in 
that town, Oct. 18 :— 

" The ' plunk 1 of the banjo made melodious 
music in Odd Fellows 1 Hall, Wednesday evening. 
The Ideals are certainly on top where the banjo, 
mandolin and guitar are concerned, and a large 
audience testified heartily to its enjoyment of 
the performance. Mr. Lansing in his darky 
songs and comic ballads, Mr. Grover in his 
clever manipulations of the banjo, and the 
«« Patrol of the Salvation Army," by the club, 
all evoked great enthusiasm. Mr. Charles 
Williams, impersonator, gave variety to the 
entertainment by his selections, * The Flight of 
Little Em'ly ' being the best thing he did." 



Look out for the red wrapper on 
your Gazette. If it has one your sub- 
scription expires with this number 
and should be renewed at once. 
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Wash., D. C, Oct. 7, '93. 
Editor Gazette : — 

The banjo, mandolin and guitar season in 
Washington was opened on Wednesday eve last 
by a concert, given under the supervision of 
Mr. Edward Redfield, at Metzerott's Music 
Hall. The concert, as a whole, was not the 
success anticipated either from a financial or 
artistic standpoint^ though there were several 
good numbers. The rendition of Brook's and 
Denton's " Berkely March" by Mr. Jos. Cullen 
of the Olmo Mandolin Orchestra was well-nigh 
perfect, as also the selections by the Columbia 



Musical Club, but apart from this several more 
rehearsals would have made an improvement. 
With the opening of the season of "93- 4> the 
" Olmo Mandolin Orchestra" makes its debut. 
This organization, although in its infancy, is 
comprised of gentlemen who have had con- 
siderable experience in concerted work. The 
membership limit is nine, seven of whom were 
members of the Washington Mandolin, Banjo 
and Guitar Club, an organization that has en- 
joyed the distinction of being the leading club 
of Washington for three seasons past. 

In lieu of there being so little news as yet in 
banjo circles, I will, in as brief a way as 
possible, answer the letter of my esteemed 
friend Mrs. D. A. Dufour, which appeared in a 
recent number of the Gazette : I had no in- 
tention of "slandering" (I believe that is the 
adjective the lady uses,) her or her club. I 
have always held Mrs. Dufour in the highest 
esteem as a lady, and as one of the most zeal- 
ous workers in our cause (the banjo)^ one who 
has done a large share toward placing it on 
the high elevation it now occupies. 

As regards to claims of priority, however, a 
brief history of banjo clubs of Washington 
would be in order. In 1879 there was only one 
banjo club in existence here, the "Continental 
Banjo Club," and numbered among its members 
were two of Washington's popular banjoists, 
Mr. John Mack and Mr. Edward Redfield. 
Since that time until November, 1889, Wash- 
ington was without a representative banjo club. 
In November, of '89, Mr. F. V. Hayden of 
Boston, and myself, being interested in the 
banjo, organized a club, the Pastime Musical 
Club, We were only amateurs, yet we were 
the only banjo club in the city recognized by 
the papers as such. The club continued until 
the first part of January, '91, when several of 
the hard workers, having attained some degree 
of proficiency, and believing that they had the 
material for a first-class club, organized the 
« 4 Washington Mandolin, Banjo and Guitar 
Club," which at present is the leading club of 
our city. Shortly after came the National 
Banjo Club. The Columbia Banjo Club, the 
Pizzicatti Mandolin Club, the Imperial Banjo 
Club, and Mr. Redfield's club of ladies. 

The disappearance of the National Banjo 
Club is to be regretted very much, as in my 
opinion, with hard work, it should have at- 
tained a degree of proficiency equaling some of 
the smaller organizations of the country. It was 
composed almost entirely of ladies, and deserved 
great credit. I never had the pleasure of hear- 
ing them but onceC and they created quite a 
favorable impression at that time. 

W.- M. H. 

Mr. George Carr, of Scranton, Pa., the well- 
known banjo, mandolin and guitar manager and 
teacher, writes that his business is excellent, 
with an additional boom from the recent visit 
of that banjo virtuoso, A. A. Farland, of Pitts- 
burg who, he says, "did stir up the people." 
Mr. Carr make's the wise suggestion that if 
teachers wish to boom their business they se- 
cure good artists and give entertainments in 
their towns. "I am counting the days until 
the Ideal boys appear here." he says, 41 and 
many others are also waiting for their appear- 
ance," he adds. 

Mr. Carr is one of those enthusiasts who 
keeps things moving, and if the banjo, mando- 
lin and guitar don't keep in the front rank in 
his section of the country it won't be his fault. 



Latest List of Banjo Music. 



Among the Daises .E. M. Hall. 50 

Alberta Mazurka 44 30 

America Quickstep Shattuck. 25 

An Irish Stew ..Chas. C. Bertholdt. 25 

American Princess Polka Lansing. 30 

American Patrol 44 30 

Albemarle Quickstep. 44 40 

Around the Diamond Galop Lansing. 25 

Ashley Clog Shattuck. 25 

Around the Ring. Galop Ike Browne. 40 

Bugle Call March. . . Cobb. 25 

British Patrol Lansing. 25 

Bee Line Galop " 40 

Boys of America March. ' 4 30 

Blushing Rose Galop — . . Glynn. 50 

t " " 4< Guitar acc 44 25 

BingBang Galop... Parker. 25 

Brightest Smiles. Lansing. 25 

But One Vienna . . . . " 30 

Beacon Polka " 25 

Crystal Wave Waltz Babb. 25 

" " " Piano acc . 44 25 

City Guard March. 44 25 

44 " " Guitar a^c " 20 

Colombia Waltz Percival. 25 

Continental Guard March Browne. 25 

Crusader's Galop Glynn. 40 

Club Schottiscbe Browne. 10 

Crescent Club Waltz fas. Il.Bachelder. 25 

Crystal Clog. McGrath. 25 

Coon Quartette Babb. 25 

Carroll 7 s Favorite Reel Parkrr. 25 

Daisy Bell Schottische ...... , . . Babb. 30 

darkies' Patrol. Lansing. 40 

" 44 Guitar acc... 44 20 

" 44 Piano acc 44 25 

Darkie's Dream. 44 40 

" 44 Guitar acc 44 10 

44 44 Piano acc. 44 20 

Derby Clog. . . . ... Browne. 25 

Darkey's Awakening. ..Lansing. 30 

" 4 " Guitar acc.;.. 44 10 

" 44 Piano acc 44 20 

Danse Characteristique Shattuck. 30 

Dorrance Polka. . . D. Acker. 25 

Dreamland Mazurka...... Browne. 25 

D.ishaway Waltz. . . . . Geo. H. Goes. 25 

Elsie Schottische A. D. Grover. 25 

Elm wood Waltz . .-. ... Chas. Brinkman. 25 

Early Bird Mazurka E. M. Hall. 80 

Excelsior Clog Cobb. 25 

Enchantress Waltz. Lansing. 30 

Elite Waltz. C. G. Porter. 10 

44 44 Piano acc... " 20 

Empress Waltz Browne. 25 

Edla Waltz. X_ Geo. H Coes. 25 

Early Dawn Schottische. . . A Browne. 40 

Fisher's Hornpipe. Shatttuck. 10 

Fairy Bells Polka.. E.M.Hall. 40 

Fascination Clog. A. D. Grover. 25 

Flying Yankee Galop Lansing. 40 

44 44 Guitar acc 44 20 

Forward March E. N. Parlow. 25 

Flower Queen Lansing. 30 

" 44 Guitar acc 44 10; 

" " Piano acc 44 20 

Golden Rod Schottische E. M . Hall. 30 

Gondolier Waltzes . Lansing. 25 



Glady's Schottische E. M. Hall. 40 

Golden Rain Schottische. Babb. 30 

Glynn's Grand March Thorn. E. Glynn, 40 

Gloriana Waltz 44 40 

Helene Waltz It. E. Bray ton. 25 

Harold Polka . . •••••• Grover. 25 

Hall's Parade March Lansing. 40 

Harvard Clog Hornpipe 44 25 

Hall's Blue Ribbon March. E. M. Hall. 40 

Hall's Favorite Clog...... 44 25 

Highland Clog Connolly. 25 

Invincible Guard March Shattuck. 25 

44 44 14 Guitar acc. 44 10 
Piano acc. 44 20 
In the Front Rank March . . Chas. G. Porter. 25 
In the Springtime. Song and Dance. . Babb. 25 

Ideal March.. . * 4 25 

44 Guitar acc. 44 10 

Ideen Waltz. ; . Cobb. 25 

Idlewood Polka ...B. F. Russell. 25 

In Old Madrid. .Lansing. 25 

Ideal Schottische J. L. Gaillac. 25 

Ionia Waltz Lansing. 25 

I'm Tery Fond of Dancing. .. jJL. Coes. 25 

Jollity Minor Jig ... Grover. 25 

junia Schottische Cobb. 

June March V. W. Smith. 

44 44 Piano acc 44 

Jolly Undertaker. (Jig) Browne. 

Kingston Reel Connolly. 

Longwood Waltzes Lansing. 

Piano acc 41 

L. B. G. Schottische . . . . Shattuck. 

L* Ingenue Babb. 

Longwood Clog G. L. Keenan. 

Lilla Waltz .........E M.Hall. 40 

Little Coquette. New Skirt Dance, arr. Babb. 30 

La Princesse Schottische Browne. 

Love's Happy Dream Waltz 44 

Little Jewel Waltz ( has. Brinkman. 

Little Gem Schottische. Babb. 

Love's Dreamland Waltz. ... Lansing. 

Little Darling Mazurka Browne 

Medley Waltzes . Lansing. 

Monarch Reel ..Shattuck. 

Marie Waltz .E. M. HalL 40 

" 44 Piano acc 44 35 

March Militaire.. 44 

Mayflower Schottische Grover. 

March 4 4 Skirmishers " .. . Galeucia. 

Medley Gavotte Lansing. 

Minnie's Polka Mazurka Wm. Sullivan. 

Meteor Galop .F. T. McGrath. 

Monbar Polka. ............. Cobb. 25 

March BostonU. . . .... .... Shattuck. 40 

44 44 Guitar acc. 44 20 

Mobile Buck Lansing. 10 

Mina Schottische F. T. McGrath. 10 

Medley Vaudeville Lansing. 30 

March Homeward F. T. McGrath. 25 

4 4 4 4 Guitar acc. 44 20 

Moss Rose Waltz T. A. Simpson. 25 

Magnolia Mazurka Glynn. 40 

March of the Finest.... Browne. 40 

Mariposa Dance Lansing. 40 

Merry Momemt's Qmdrille Geo. Coes 30 

Nellie Gray. Variations Lansing. 40 

Nonabel Schottische Clara G. Churchill. 30 

National Cadet March ..McGrath. 40 

Norfolk Jig . . j ;'■ Parker. 25 

Our Club Galop Grover 35 

On the Go Polka v.. ,v .Lansing. 25 

Old Folks At Home* (Varied) 44 35 



25 
25 
25 
25 
25 
40 
35 
25 



40 



25 
10 
25 



Out On Parade March Porter. 25 

On the Mill Dam Galop Babb. 85 

" 44 44 Guitar acc 44 15 

" " " Pianoacc 44 25 

On the Boad G alop 44 25 

" " Guitar acc. .. 44 10 

Old Plantation Jig .Cobb. 35 

Onawanda Schottische. . ..M. F. Atkins. 25 

On the Levee and Zulu Jig Browne. 25 

Purling Brook Waltz. Shattuck. %h 

44 Guitar acc... 44 20 

Pearl Schottische Grover. 25 

Paragon Waltz 44 25 

Portugese Polka. Geo. J. Lane. 10 

Polka Mazourka D. Brayton. 25 

Peerless Guard's March ....... E. D. Goldby, 40 

Pride of the South (Patrol) Lansing. 50 

Passing Shadows Schottische Shattuck. 25 

Pedestal Clog ....Babb. 25 

Puzzle Polka , E.N. Parlow. 25 

Puritan Jig Cobb. 25 

Pretty Little Blue Eyes Waltz Glynn. 40 

Poetry of Motion Waltz. Porter. 10 

" 4t * 4 Piano acc... 44 25 

Parker's Old Time Jig. ... Parker. 25 

Queen of the Forest. S. <fc D. Schott. . Glynn. 40 
Guitar acc... 44 10 

Queen City Clog Connolly. 25 

Recreation Gavotte Grover. 35 

Reminiscences of Dixie .Lansing. 30 

Recruit's March F. T. McGrath. 40 

South Shore March John Davis. 25 

Shattuck's Favorite Clog., Gravtr. 25 

Santiago arr. Lansing. 35 

Spring Blossoms Schottische Lansing. 25 

Sunbeam Schottische B. F. Russell. 10 

Swing Me Honey. Lansing. 30 

Shadow Dance E. JV. Parlow. 25 

Sappho Waltz Leo Catlin. 10 

Shepherd Boy 44 10 

Strauss Polka .Elliot Grey. 25 

44 44 Guitar acc 44 10 

Sounds from Africa. Glynn. 40 

, 4 44 Guitar acc 44 10 

Sylvan Dell Schottische Goldby. 30 

Star of the East March Lansing. 40 

Southern Zephyr Shattuck. 25 

Sylph Schottische . 25 

Skirt Dance. arr. Lansing 10 

Sunshine Polka Grover. 25 

Star Mazourka W. E. Pierpont. 25 

Student's Clog. Shattuck. 25 

Talisman March i Elliot Gray. 25 

Tres Jolie Polka E. M. Hall. 30 

Tremont Waltz Jennie L. Gaillac. 25 

Twin City Polka E. M. Hall. 30 

'tally Ho Galop. Browne. 40 

The McKinley Question. *A^.Geo. H. Coes. 10 

U and I Polka I Browne. 40 

Virginia Rockaway Lansing. 30 

Vinnie Polka F. O. Percival 10 

Vision of Love Waltz .Lansing. 35 

44 44 44 Pianoacc... 44 25 

Wayward March E.N. Parlow. 25 

Williams' Schottische Cobb. 25 

44 44 Pianoacc... 44 20 

Whirlwind Galop Grover. 25 

Winnifred Alice Waltz . .Parker. 25 

Wilson Dance V. W. Smith. 25 

Young Banjoist Leo Catlin. 10 
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OLD JIG. 
WALK DAT LOO. 
LOUISIANA WING DANCE. 
THE BOATMAN DANCE. 
GOOD BYE LOUISIANA. 
NANCY TILL. 
COES' JIG. 

Contents of No. 1. 

EISE OLD NAPPER. 

ORIGINAL RATTLESNAKE JIG. 

OLD AUNT SALLY. 

WE MAY BE HAPPY YET. 

VAUDEVILLE REEL. 

COME AND JINE DE CREW. 

HEY RUBE! 



Contents of Ho. 3. 

ARE YOU WITH ME. 
FLIM FLAM JIG. 
HEY JIM ALONG. 
SAILOR ASHORE. 
FANCY REEL. 
JIM DANDY CLOG. 



Contents of No. 4. 

OLD NEWPORT REEL. 
BOOM TA-RA-RA JIG. 
ALHAMBRA REEL. 
THE CLIPPER REEL. 
ROB ROY MacGREGOR. 
TIP TOP QUICKSTEP. 
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csaow^cK^wo s> s> STEWART IS KING ! 



Tfie Stewart Sanjos are l^tirivaffecL 
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Full Assortment of these Great Banjos always in stock 



453 to 463 Washington St., Jl&MM €e MjMWMS & €@* 



and 33 Court St, Boston. 




TIMER 



No. 2. 



A Collection of old-time Jigs, Keels, etc., 
arranged by 

THOMAS E. GLYNN 

and worthy companions of 
B. E. Shattuck's Old Timers No. I. 
PRICE 50 CENTS. 

I^- B. Qif^TCOMB COMPANY. 



Amazonian March 

For Banjo, Mandolin and Cuitar 
Clubs. 

Two Banjos, - 20c. 
Mandolin and Guitar, - - 20c. 
J'iccolo lianjo and lianjeaurine, 20c. 

PUBLISHED BY 

E. H. MILLER, 

3*3 Hroadway, - tf - TKOY, N. Y. 



J~ XT S T I Is/L 3? O IKL T IE 

A Splendid Lot of Banjo and Cuitar Strings. 



BANJO STRINGS. 



Each 



MANDOLIN STRINGS. 



oc 



Per Set 5 

Per Dozen , Q o 



ioc Per Pair 
Per Set 



ioc 

35C 



CUITAR STRINGS. 



Martin Wound Strings 
Imperial Gut Strings . 
Per Set. 



Gatco.vib Strings. 



Kach . 
Per Set 



each 20c 
each 20c 
1. 00 

15c 
75C 



We wish to call special attention to the Martin and Imperial Guitar Strings which we have just added to our stock 
believing them to be far superior to any string ever before offered the guitarists of this country. Our "Gatcomb Strin-" remains' 
as always, of first-class quality and manufacture, and are far ahead of any string sold at the same price. 
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GATCOMB'S MUSICAL GAZETTE. 
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OUR - SPED! ALT If 

The Gatcomb Banjo. 
The Lansing Banjo. 
The Gatcomb Mandolin. 



9 
i 



Teachers and Professionals send for our fine lithographic group, 
which we will forward free of charge. 

L. 13. GATCOMB CO. 



Git TMs Out 

and mail it to us with $1,00 enclosed and we will 
send in return $1.50 WORTH OF MUSIC, 

allowing you to select any pieces from our catalogue to 
that amount. 

OlNU A! UNvt duce our publications, and it 
holds good for a short time only. 

THE FOLLOWING ARE POSITIVE HITS 

and are being played by some of the best Clubs in the 



country. 



For Banjo and Banjo Olnbs. 



Euclid Grand March, solo 

" »' 2 banjos . 

" 2 banjos and guitar 

" '* piano part 

Mignonette Waltz, banjo and guitar 

Hazel Fern Mazurka, banjo club 

" 41 piano part . 

Quaker City March, banjo club 



.30 
.50 
.70 
.30 
.25 
.75 
.25 
.75 



Mandolin Clubs. 



La Seranata Waltz, 2 mandolins and guitar .60 

Traumerei (Keverie) 2 " " .30 

Romanza, 3 " " .50 

Bella Bocca Polka, 1 " " .35 

University Waltz, 3 " '* .50 

Columb'n Gallopade,3 " " .50 

Silvery Waves Waltz, 3 " " .80 
La Favorita Schottische, 

2 mandolins, guitar and piano .60 

Send for complete catalogue. Teachers and deal- 
ers please write. Any of the above pieces sent by mail 
on receipt of price. 

J^-Tbe pieces mentioned are by seven different 
composers, all of whom are writers of merit and popu- 
larity. Address 

MR. & MRS, C. L. PARTES, Publishers, 

Journal Building* Kansas City, Mo. 

~ NOW READY ! 

For Banjo and Piano. 

PRICE 70 CTS. 
This is one of T. E. Glynn's most brilliant compo- 
sitions, and already a favorite with teachers and pro- 
fessionals. 

L. B. GATCOMB COMPANY. 



Do Your Strings Break? 

Use the 
Famous Griffit h Strings 

The recognized STANDARD of Professionals, Teach- 
ers and Clubs. 
$1.00 per Doz., assorted. Beautiful Leather Case Free. 

Special prices in quantities. Send for prict s. 
Large Stock of Music for Clubs, also Solos, Duet c t 
&c, for all instrument. 
Catalogues free. 



F. H. GRIFFITH & CO. 



1229 & 1231 
Chestnut Street 



PHILADELPHIA, PA. 



NEW GUITAR MUSIC. 

Seni-Om-Sed. (Solo) F. I. Newell, 30c 
Seni-Om-Sed. (Duett) F. I. Newell, 50c 
Seni-Om-Sed. (Trio) F. I. Newell, 75c 
May Waltz. (Solo or Duett) F. I, Newell, 25c 

IF. I- NEWELLL, Publisher, 
DES MOINES, IA. 



3 — Banjo Selections— 3 

CAPITOL CITY MARCH, Solo . . 2* cts. 
WON OLANCET MARCH, " . 25 " 

CARNIVAL CLOG, Solo or Duett, . . 25 " 

The Capitol City March has a Grand Introduction 
in A Minor with Bass Solo and Tremolo on 1st and 2nd 
strings. The Wouolancet March and Carnival Clog are 
medium difficult and very fiue for teachers' use. 

The usual di>count to teachers and dealers. 

FRANK A. LEAVITT, 

No. 86 Pleasant St., 

CONCORD, N. H. 



E. M. HALL'S 

LATEST COMPOSITIONS 
FOR THE BANJO 
NOW READY! 



African Spook Dance . ? . . . 30c 
Minstrel Parade March ..... 40c 
Plantation Wing Dances .... 30c 

AND 

HAWTHORNE WALTZES 
which are in every way quite equal to the 
favorite 

MARIE WALTZES 

by the same composer. 
Price 40c. 



INSTRUCTION 
BOOKS. 

LANSING'S PRACTICAL BANJO 
INSTRUCTOR 
$1.00. 

BOSTON BANJO METHOD 

by A. A. Babb. 

BOSTON MANDOLIN METHOD 

by G. L. Lansing. 

BOSTON GUITAR METHOD 

by Frank N. Scott. 
Each 50c. 
E. M. HALL'S NEW BANJO METHOD 
$1.00. 

FARLAND'S NATIONAL SCHOOL 

FOR BANJO. 
Flexible cloth and gold .... $2.00 

Boards 1.50 

Paper 1.00 
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GATCOMB'S MUSICAL GAZETTE. 



W.L. HAYDEN GO. 

IfEW MANDOLIN and GUITAR MUSIC. 



Shepherd's Dream . 
Vision (Idylle) 
Snow Flake Waltz . 
Die Schone Sennerin 
Dance of the Goblins 
Lillian Schottische 
Wide Awake Schottische 



Barn urn , .40 
.40 
.40 
.40 

" .40 
.30 

Hayden, .30 



Beautiful Venice (2 mandolins) 

Five Easy Guitar Duets* 
Merry Hearted Waltz. Gypsy Polka. 
Silvery Moonlight Waltz. Darkies Dance. 
Highland Lassie Waltz. 
Each 40cts.; Complete, $1.50 



P. 0. Box 1736 Boston, Mass. 



E.M. HALL'S "S a D ^ 0 v 8 ed 

Celebrated for their Wonderful Tone. 

Send for descriptive circular. 

E M. HALL, 

4207 Vinsennes Ave., Chicago, 111. 



JL. I. Ck 



5 OEHXTTS EAGHI. 

L. B. GATCOMB CO., BOSTON. 



IUST OUT! 

Beautif ul Ne w Music 

Darktown Patrol. 

By HOWARD A. BURR. 

Arr. for one or two Banjos or Banjo Club, by 
Thos. J. Armstrong. 

IJecidedly one of the most pleasing and de- 
sirable pieces of the kind we have ever pub- 
lished And the following — every one a daisy, 
and you or any other first-class Banjo player 
cannot afford to be without them. 

Ta-qa-Ra BoDiq-DB-Jly. 

Two Banjos or Banjo Club— by A. V. Holmes 

• A PBETTY CAPEB GALOP. 
By Job Cullen, one or two Banjos. 

Dancing Coon. 

A. V. Holmes. Banjo Solo or Duett. 

Assembly March. 

Arr. by A. V. Holmes. For two Banjos or 
Banjo Oiub. 

And the following for Mandolin. 

MSTLESS ZEPHYBS WALTZ, - Holmes 

CffCSOO CAPBICE, - 

GBAZIELLA WALTZ, - 

Ask your Music Dealer to let you see thin music, and 
if he does not to keep it in stock, send direct to 

John F. Ellis & Co., 

K PUBLISHERS, 
937 Fauna Ave./*. W. - WASHDTGTOIT D. 0. 

Send for complete Catalogue of Banjo, Guitar and 
Mandolin Music. XF 
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ALBRECHT, OTTO H. Banjo and Guitar. 
50 North Thirteenth Street, Philadelphia, Pa. 
Publisher of *'Albreeht's Progressive Studies for the 
Banjo;" "Oehler's Progressive Studies for tbe Guitar;" 
endorsed by leading teachers. Send stamp for sample 
copies. 
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ABB, A. A. B mjo and Guitar, 

58 Winter St., cor. Tremont, Boston, Mass 



B 



ACON, WM. F. Banjo, Mandolin, Guitar and 
Stage Dancing. 89 Court St., Boston, Mass, 



B 



ERGI, J NO T. Banjo, Mandolin and Guitar. 

28 So. Mary St., Lancaster, Pa. 



BLOOMEY, B. A. Banjo, Guitar and Mandolin 
Teachers and Professionals send for wholesale 
price-lis«*of Strings. 922 Elm St., Manchester, N. H. 



CLARK, EDMUND. Guitar and Banjo, 
2 Shawmut Avenue, Boston, Mass. 



COBB, MYRA MARIE. Banjo, Guitar and Mandolin. 
South Royalston, Mass. 



GOES, GEO. H. Banjo and Violin, 
207 Hampshire Street. Cambridgepor Mass. 



COUSE, BY RON A. Banjo, Mandolin and Guitar. 
94 No. Lake St., Albany, N. Y. 



DICKINSON, D. S., and HORACE R. MABLE. 
Mandolin, Violin, Guit *r and Banjo. 
Studio, 31 Court St., Bingbamton, N. Y. 



DYKES, WILLIAM. Banjo. 
819Bri( 



819 Bridge Ave., Camden, N. J. 



ENO, PAUL, Banjo Soloist, Composer, Arranger 
and Tea- her. * 
Studio, 1411 Chestnut St., P hiladelphia, Pa. 

ROVER, A. D., of the "Boston Ideal Club," will re- 
ceive pupils on the Banjo and Mandolin. 
Studio, 131 Tremont St., cor. Winter, Boston. 



H 



ENDERSON, EDW. J. Banjo, Mandolin and 
Guitar. 396 Magazine St., N«wOrleans, La. 



H 



IMMEL, FLORA. Mandolin Soloist and Teacher. 

165 Tremont St., Room 34, Boston. 



JACOBS, WALTER. Guitar, Mandolin and Banjo. 
(Circulars free.) 169 Tremont Et., Boston. 
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OLANDER, M. Banjo, Guitar and Mandolin. 

Donahoe Building, San Francisco, Cal 



ANSING, GEO. L. Banjo, Mandolin and Guitar, 
>* 58 Winter Street, Boston, Mass. 



McGRATH, F. T. Banjo, Mandolin and Guitar. 
Music arranged for Clubs. 
36 Bromfield St., Room 28, Boston, Mass. 



N 



EWTOX, P. W. 



Banjo, Guitar and Mandolin. 
112 Sherbourne St., Toronto, Can. 



USSELL, B. F. 



Banjo. Send for my catalogue. 
23 Rhode Island St., Buffalo, N. Y. 



R 



OBINSON, A.O. Mandolin and Guitar. 

58 Winter Street, Boston, Mass. 



* HATTUCK, B. E, 



Banjo and Guitar. 

58 Winter St., Boston, Mass. 



WINCHESTER, CHAS. P. Banjo, Mandolin, and 
Guitar. 92 Main St., Gloucester, Mass. 




New Publications. 

Two Guitars. 

Marguerite Waltz Cobb. 80 

In The Twilight Waltz " 30 

Emilie Waltz «« 30 



One or Two Banjos and Guitar. 

The Pride of the Reg't Quickstep •« 40 

Fun on the Bristol. A set of old-timers " 60 

The Bugle Call. March *« 35 

Old Virginia Breakdown F. R. Green. 30 

Le Petit Mignon Schottische ? Cobb. 35 

Two Mandolins and Guitar. 

Little Rosebud Polka Cobb. 30 

M. JtS. €Q®M & €@.» 

p. o. Box 49. So. Royalston, Mass. 



SE1MI> FOR 

NATIONAL SGHOOL FOR THE BANJO, 

BY ALFRED A. FAKLAND. 

TEACHES Mr. Farland's method of right 
baud fingering and contains many of his 
best solos. 

Boards, . . . SI .50 

Flexible Cloth and Gold, 2.00 

Paper, l.oo 

Address, A. A. FARLAND, 

Venner Bldg., Pittsburg, Pa. 
2 pieces Banjo music free for stamp. 



Superior Banjo Music. 

—OF— 

SUPERLATIVE BEAUTY & BRILLIANCY 

Nightingale, Waltz Melody, {5 pages), 50c. 

Bellenghi, Zeller, Bucalossi, Waldteufel. 
Nonpareil, Walte Melody. (7 pages), 006. 

Waldteufel, Johann Strauss, Lange, Zikoff, Coote. 
Castillian, Waltz Melody, . . 60c. 

Mefcra, Waldteufel, Langey. 
Bouquet op Beauty, Waltz Melody, 60c. 

Faust, Waldteufel, Raeder, Reece, Corbin. 
Cbeme De La Cbeme, Waltz Melody, 60c. 

Johann Strauss, Marie, Bayer, Haigh. 
Imperial, Waltz Melody, . . . 60c. 
Reece, Schubert, Metra, Arditi, Audran. 

To Banjo Teachers, Professional Soloists, Expert , 
and Ambitions Flayers Generally: 

It goes without saying that you all have expended 
considerable money in fruitless effort* to obtain 
something Strictly First-Class for Exhibition and Con- 
cert purposes, i. e. Beautiful *lelodle« wedded to 
ttrand Harmoaiei f or the delectation of the ear, 
combined with Intricate and Brilliant Fing-ertnirA 
that looks marvelous to the eye, and it gives me great 
pleasure to announce That I can now supply a long felt 
want. These Concert S^olos have been arranged by Mr 
M. McLaughlin the eminent Banjoiat and leadine 
teacher of New York City, and are selected from the 
most exqui»ite and effective »tr»in« ever written 
by the great waltz write** of the world. 

It is no exaggeration to say that they are the Very 
Cream of the moat admired wultzeH extant. Each 
Solo has a fine »nowy introduction and a finale 
of Mparklinff brilliancy, also an elaborate and 
showy accompaniment for Second Banjo, so that thev 
can be used for Duetts when so desired. 

They have an attractive title page, are printed on an 
extra quality of paper, full sheet music size, etc. 

A iviD £ contiguous to New York City, I have attended 
all the Banjo Concerts given there for the past twelve 
years, and am familiar with the work of all the noted 
iioloifttN, and can confidently a»«ert that up to 
date, nothing equal to these Solos has ever been heard 
in public. In ordering any or all of these pieces, ther e 
is absolute certainty that you will be more than 
pleased. Usual discount to Teachers, 

Yours truly, STEPHEN SHEPARD. 

Send for descriptive catalogue. Address 
ST£PHSff IHEPARD, 



P. O. Box 485, 



PATTERSON, W. JT, 



